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This event marked significant recognition for the achievement in vocal music of our senior 
Tasmanian composer Don Kay. An early song cycle was paired with the premiere of his latest 
major piece ‘Conflagration - The Tasmanian bushfires, summer 2018-19’. 

‘Songs of Come and Gone (1965)’ was Kay’s first published work, the composer conducting the 
1964 premiere during his time in London. Comprising nine songs to poems by English and Irish 
writers, they are short and varied in mood and tempo, coming up delightfully spry and fresh 
sounding in these dedicated performances by the Festival of Voices Youth Choir conducted 
by Joan Wright. The original accompaniment was scored for flute, piano and string orchestra 
but was heard here in a piano reduction expertly played be Jennifer Marten-Smith. It was 
fascinating to note the early harmonic compositional fingerprints in the use of major and minor 
triads (songs nos. 5 & 8) with those in the Symphony No 4 (2017) premiered in March this year.  

John Honey has enjoyed a long career in the media incorporating documentary production, film 
directing and writing among his many achievements. He has been librettist collaborator with 
Don Kay since 2010. ‘Conflagration’ is a major piece in 8 episodes on the subject of the disastrous 
Tasmanian bushfires of 2018-19. Such is the magnitude and vividness of the text on this occasion 
that it more than matches Kay’s illustrative musical setting. Originally it was to be set for 4 solo 
singers, choir and orchestra but the practical logistics of getting the piece to performance in a 
realistic time frame dictated otherwise. Conductor Simon Reade has been a great supporter and 
understanding interpreter of Don’s work. He suggested this setting incorporating 2 pianos and 
percussion group in addition to the vocal contingent.  

The distinguished vocal solo team – Sharon Prero (soprano), Rebeka Hren Dragolic (mezzo-
soprano), Christopher Bryg (tenor), Tom Flint (bass-baritone) - produced sterling work. The 
Festival of Voices Choir, with a tight and intense rehearsal schedule, was remarkably assured 
under June Tyzack’s direction. Simon Reade exhibited the expected empathy and control in his 
direction featuring pianists Arabella Teniswood-Harvey and Michael Kieran Harvey along with 
percussionists from the Hobart Wind Symphony.  The performance here was clearly a labour of 
love; the extraordinary amount of careful preparation and hard work resulting in high quality 
results.  
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