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Audivi vocem de caelo à 6
2.p.  Et vox de throno exivit
Tota pulchra es, amica mea à 6
2.p.  Flores apparuerunt

Emendemus in melius à 5
2.p.  Peccavimus cum patribus nostris

Emendemus in melius

Ego sum qui sum à 6
2.p.  Tulerunt Dominum meum

Osculetur me osculo oris sui à 6
2.p.  Trahe me post te

David Drury (b. 1961)

Pierre de Manchicourt

Pierre de Manchicourt

Brooke Shelley (b. 1975)

Nicolas Gombert (c. 1495–1560)

 Pierre de Manchicourt (c. 1510–1564)

Audivi vocem de caelo

QUEEN’S PHOENIX 

David Drury, Director



Light Ascending

Do Not Stand At My Grave and Weep

Alleluia
Text: St Augustine (c .354-430)

O Fire! 
Text: Hildegard von Bingen (1098-1179) 

The Ground

Trad. arr. Patrick Dupré 

Joseph Twist (b. 1982)

Ola Gjeilo (b. 1978)

Elaine Hagenberg (b. 1979)

Jodi French

Luke Howard (b. 1978)

Steal Away

Vaclovas Augustinas (b. 1959) Thou Has Ravished My Heart 

J.S. Bach arr. Rhonda Sandberg 
conceived by Edwin London 

Bach (Again): Come sweet death

Traditional isiXhosa Song  
arr. Michael Barrett 

and Ralf Schmitt 

Indodana

CONCORDIS CHAMBER CHOIR     

Philippa Jones, Director



PROGRAM NOTES
Queen’s phoenix

Nicolas Gombert (c.1495–1560) served as chorister and later as master of the 
choirboys in the Royal Chapel of Charles V, Holy Roman Emperor, in Flanders. 
Philip II, Charles’s son and heir, appointed Pierre de Manchicourt (c.1510–
1564) as maestro di capilla - akin to Director of Music — in the Royal Chapel in 
Madrid. Both of these Franco-Flemish masters were evidently highly regarded 
in their day, based on the many printed volumes from the period that contain 
their works and - in Gombert’s case - the widespread use of his music as the 
basis for later Renaissance works. But both disappeared into obscurity in the 
following centuries, as members of what we now refer to as the “lost generation” 
of composers between the comparatively well-known Josquin des Prez (c.1452–
1521) and Giovanni Pierluigi da Palestrina (1525/26–1594). The complex 
techniques of imitation and that were a feature of the music of that generation 
of Franco-Flemish composers fell victim to the decree of the Catholic Church’s 
Council of Trent (1545–63) that sacred music should be composed with greater 
attention to clarity of words. It is only in the past century that much of this 
extraordinary music has been rediscovered, republished and performed anew.

The five Renaissance motets in this program express the solemn penitence of 
Ash Wednesday (Emendemus in melius), the unbridled joy of Eastertide (Audivi 
vocem de caelo and Ego sum qui sum), and heartfelt devotion to the Virgin Mary 
through the allegorical interplay of the two lovers in the Old Testament Song of 
Songs (Tota pulchra es and Osculetur me).

The two new works in this program by Brooke Shelley and David Drury 
- commissioned for Queen’s Phoenix’s inaugural recording in 2021 - are 
both based on Manchicourt’s settings of the same text, and both represent 
the contrasting styles of composition during and after the period in which 
Manchicourt flourished. Whilst Shelley’s setting of Emendemus in melius relies 
heavily on the compositional style of Manchicourt’s time – that is, imitation and 
counterpoint – Drury’s setting of  Audivi vocem de caelo allows for clarity of text 
in the opening homophonic statements and solo melodic phrases, mirroring the 
compositional style of the late 1500s and early 1600s.

Andrew Fysh © 2022



PROGRAM NOTES
Concordis Chamber choir

Light Ascending - Luke Howard 
 
This simple piece, reminiscent of a vocalise, is written by Luke Howard, an 
Australian composer and pianist. It has a spiritual, ethereal quality to it, 
promoting stillness and reflection. Howard is one of the country’s foremost 
practitioners of contemporary classical music and his music captivates 
audiences worldwide. Light Ascending is one of his first compositions for choir 
and was featured on the album The Sand That Ate the Sea. The music on this 
album is a response to the community and conditions of the Australian outback 
and was originally composed for the eponymous film by director Matthew 
Thorne. 

Do Not Stand at my Grave and Weep - Joseph Twist 

This composition, by Australian Joseph Twist, is one of many settings of the 
text written by Mary Frye in 1932. This text is widely regarded as a song of 
comfort beyond the grave. The exact roots of Frye’s poem are openly debated, 
however many believe it was composed in a moment of inspiration. Frye wrote 
it to comfort her friend Margaret Schwarzkopf, who had just recently lost her 
mother. Schwarzkopf, a German Jew living in the States, had been unable to 
visit her mother in Germany before her death. 

 The first four lines of the poem are engraved on one of the stones of the Everest 
Memorial, Chukpi Lhara, in Dhugla Valley, near Mount Everest. The general 
theme of the poem (the absence of the departed) and its references to wind and 
snow particularly resonate with those whose loved ones ‘disappeared’ in the 
mountain range, to whom the memorial is dedicated. 

This text is filled with sympathy and alleviation. “Do stand at my grave and weep, 
I am not there” – I am everywhere else. The message is perfectly encapsulated 
through Twist’s ever-changing rhythmic choices and melodic phrasing. 



Alleluia - Elaine Hagenberg 

Through this piece, written in 2020 during a period of worldly uncertainty, 
Elaine Hagenberg proved that music can triumph over all. One can’t help but 
feel hopeful and joyous whilst listening to this uniquely rhythmic setting of 
St. Augustine’s text. Filled with energy, curiosity and emotion, Hagenberg’s 
arrangement offers lush harmonies and perfectly timed key changes. 

All shall be Amen and Alleluia. 
We shall rest and we shall see. 

We shall see and we shall know. 
We shall know and we shall love. 
Behold our end which is no end. 

St. Augustine (354-430) 

O Fire! - Jodi French 

In Australia we are well aware that fire is a powerful element - an element that 
gives and that takes away. This power is represented in this piece through the 
repeated refrain “O Fire!”, with the chimes ringing out as warning sounds. There 
is a sense of drive and inevitability created through these short, declamatory 
phrases. French uses several techniques to evoke the medieval period, including 
a handbell (in our case, chime) ostinato, modal harmonic language, and rhythms 
mirroring the folk melodies of the time. 

The Ground - Ola Gjeilo 

The Ground is based on a chorale motif from the last movement of Ola Gjeilo’s 
Sunrise Mass (2008). The title conveys a sense of arrival after a long journey 
through many landscapes, rooted in harmony and concluding with peace 
(“pacem”). A feature of Gjeilo’s choral writing is the interplay between the 
piano and the choir, illustrated here through the piano and choir switching 
accompanying roles. The rich, melodic lines woven between and around sung 
language allow us the opportunity to explore how instruments and the human 
voice work together to share a story of harmony. 



Steal Away - Trad. arr. Patrick Dupré Quigley 

This beautiful arrangement marries the traditional African American spiritual 
melody of Steal Away with a quasi-improvisational ostinato accompaniment 
over a wonderfully written solo that defies resolution until the final notes of the 
piece. 

Thou Hast Ravished My Heart - Vaclovas Augustinas 

Vaclovas Augustinas is a Lithuanian conductor, composer and rock musician. 
Thou Hast Ravished My Heart takes its lyrics from the Old Testament book 
Song of Songs, which is widely interpreted as a dialogue between two lovers. 
The selected verses highlight the exceptional beauty and the chastity of the 
maiden, using the language of endearment found in contemporaneous ancient 
Egyptian love songs (‘my sister, my spouse’). 

Bach (Again): Come, Sweet Death - J. S. Bach arr. Rhonda Sandberg, 
conceived by Edwin London 

Come Sweet Death is one of Bach’s most popular works. It expresses the 
peacefulness of death and the longing embrace of heaven. You will notice a 
meditative approach in our final verse, an idea conceived by Edwin London. The 
harmonisations are intended as only a starting point, an allegorical metaphor 
signaling how life and death differ for everyone. 

Indodana - Traditional isiXhosa Song arr. Michael Barrett and Ralf 
Schmitt 

This highly dramatic, traditional African song was arranged by two South African 
composers, both experts in this genre of music. This song provokes a real sense 
of unity and togetherness when singing, with powerfully voiced chords that ring 
out through the second half of the piece. 

Philippa Jones © 2022

 



Queen’s phoenix

Director: David Drury

While singers and choirs were silenced during COVID-19 lockdowns, Sydney 
composer and singer, Brooke Shelley, devised a project for a group of singing 
colleagues when restrictions lifted. The project was to record music by Pierre de 
Manchicourt (c.1510–1564), a prolific and - in his day - highly regarded member 
of the so-called ‘lost generation’ of  Franco-Flemish composers between 
Josquin des Prez and Orlande de Lassus, whose uniquely beautiful music fell 
into unjustified obscurity in the late sixteenth century and has only in recent 
decades been rediscovered and appreciated anew.

Over  the course of  four days during the height of a hot and humid Sydney 
summer, Queen’s Phoenix gathered in a small College chapel to record a 
selection of Manchicourt’s music and two new Australian works inspired by 
Manchicourt’s motets. The recording project and commissions were supported 
by the NSW government through Create NSW. 

Michael Noone, eminent musicologist and choral director, described the 
recording,  A Voice from Heaven, as ‘unique’ with... ‘extraordinary music [that] 
draws the listener into a sensuous world where past and present dissolve and 
the sacred and the secular become one.’

The modern performing editions of Manchicourt’s music presented at Queen’s 
Phoenix’s Festival of Voices concerts are prepared by Hobart-born ensemble 
member Andrew Fysh under the title RESOLUT editions. For some of these 
works, it will be the first time they are heard since the mid-1500s and, therefore, 
the first time they are heard in Australia.



Soprano  
Anna Sandström
Brooke Shelley

Alto
Natalie Shea
Derek Ward

Tenor  
Richard Black
Richard Butler

Bass  
Andrew Fysh
Andrew O’Connor

Born in 1961, David Drury is well  known to 
Australian audiences as an organist, choral 
conductor and composer of choral music. A 
graduate of the Sydney Conservatorium of 
Music, he is the only Australian to win the 
‘Tournemire prize’ for improvisation at the 
St Alban’s International Organ Competition 
(1987).
He has toured England, France, Germany, 
Canada, USA and New Zealand as a recitalist, 
and appeared as a soloist with the Sydney, 
Adelaide and West Australian Symphony 
Orchestras, the Australian Opera and Ballet 
Orchestra, Orchestra Victoria and the 
Hong Kong Philharmonic Orchestra.He 

plays regularly with the Sydney Philharmonia Choirs, the Australian Baroque 
Brass and early music group Camerata Antica. David is Director of Music 
Emeritus (Composer in Residence and College Organist) at St Paul’s College 
in the University of Sydney. His choral music is published by Crescendo Music 
Publications. David is also a producer of elecronic dance music.

David Drury | Photo credit Daniel Mendelow

David Drury



Concordis Chamber Choir

Director: Philippa Jones 
Accompanist:  Cassandra Cordero 

Concordis Chamber Choir has established itself as one of the finest choral 
ensembles in Australia, with an outstanding performance record at choral 
festivals and competitions.

From the first meeting of school leavers, Concordis has grown into a group 
of more than 40 young people auditioned from all corners of Melbourne and 
beyond. 

Throughout its early journey Concordis enjoyed the guidance of its Founding 
Director Andrew Hunter and former Assistant Artistic Director/ composer-in-
residence Nicholas Buc premiering many of  Nick’s new works.
 
Concordis is now lucky to be led by Musical Director Philippa Jones. Philippa’s 
passion for choral musicblended with a wealth of practiced musical  knowledge 
have allowed the choir to flourish in new and exciting ways. Philippa’s exciting 
concert programs have received an abundance of praise and have successfully 
seen the choir through COVID-19 with performances, recording sessions and 
online workshops. Determined to embrace a variety of musical styles, the choir 
has an eclectic and ever expanding repertoire. With its deliberate emphasis 
on Australian choral music, Concordis is proud to regularly commission and 
premiere new works by Australian composers and to further its reputation in 
this field.

Whether tertiary students or professionals from a wide variety of fields, 
Concordis’ singers are united by a passion for choral music and a dedication 
to achieving a high quality of sound. The choir aims to harness solo voices in 
the choral context while offering young adult singers the opportunity to further 
extend their vocal skills. Concordis is dedicated to the pursuit of excellence in 
choral singing, with an emphasis on the high quality performance of accessible 
and enjoyable choral music.



Concordis has taken advantage of several exciting opportunities to collaborate 
with the Melbourne Symphony Orchestra. Together, Concordis and the MSO 
have performed Carmina Burana, the Doctor Who Spectacular and Symphony 
of Legendsat sold-out concerts. The men of Concordis have also delighted fans 
of the Pirates of the Caribbean franchise by singing this film score live with the 
MSO at Hamer Hall in a series of Pirates Live performances. To celebrate the 
2019 Christmas season Concordis joined the MSO to perform the brilliant John 
Williams score of Home  Alone. Concordis looks  forward to future collaborations 
with the MSO.

Concordis more recently performed and filmed a curated program of music at 
the Mission to Seafarers Dome in the Docklands. This cinematic filming  is  a 
symbiosis of music and  light projection  exploring the intersection of music, 
art and architecture in one of Melbourne’s most historic heritage listed art 
andculture venues.

Particular highlights for Concordis over the years have included winning the 
State Final and taking second place in the National Final of the ABC Choir of 
the Year competition, making appearances on ABC TV’s Spicks & Specks and 
Sunday Arts and broadcasting numerous performances on ABC Classic and 
3MBS FM. 

In addition, Concordis has an outstanding performance record at choral festivals 
and competitions, and has won first place at the Australian National Eisteddfod 
Open-Age Choral Championships on multiple occasions.

Philippa Jones has been the Music Director of Concordis since 2019, and as a 
former Concordis chorister she brings a deep understanding of how to work 
with the Concordis sound. 

From New Zealand, Philippa studied Music at Otago University with a focus on 
voice and musicology and is currently Co-Director of Music – Curriculum and 
Choral at Firbank Grammar School, Melbourne.



Soprano  
Jo Blankfield
Michelle Cheung
Catherine Farrell
Lucinda 
Fitzmaurice 
Lynette Gillman
Holly Haines
Madeline Jordan
Imogen 
Smillie 
Briony Swan
Petrea Turner

Alto
Tanya Bail
Emma Kong
Jacki Kwok
Lucy Mason
Emma Ranson
Caitlin Smillie
Iris Su
Kat Taplin 

Tenor  
Duncan Cameron
Owain Chan
Kevin Clark
Tim Daly
Morris Gu
Rory Williamson

Bass  
Mingus Gu-Yang
Lachlan Mason
Will McLean
Josh Men
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PHILIPPA JONES

Philippa Jones has been the Music Director 
of Concordis since 2019, and as a former 
Concordis chorister she brings a deep 
understanding of how to work with the 
Concordis sound. 

From New Zealand, Philippa studied Music 
at Otago University with a focus on voice and 
musicology and is currently Co-Director of 
Music – Curriculum and Choral at Firbank 
Grammar School, Melbourne.
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