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PROGRAM NOTES

The Australian Voices
Since 1993, The Australian Voices (TAV) have been unwavering in 
their commitment to the performance and promotion of Australian 
choral music. Under the direction of their recently appointed Artistic 
Director, John Rotar, this mission remains strong as ever.  

The program opens with Nigel Butterley’s Exultate Domino. Along 
with peers Peter Sculthorpe, Ross Edwards and Richard Meale, 
Butterly (1935 – 2022) was one of the first composers to allow 
Australian music to truly be itself and forge a brave new path away 
from direct European influence. This work, written in 1961 when the 
composer was only 26, clearly exhibits the originality and vitality of 
Butterley’s musical language. Sarah Hopkins’ Past Life Melodies has 
a long connection with TAV, being a staple of the group’s repertoire 
since the beginning. The rich, earthy colours and inner rhythm of the 
simple ideas offers the listener a communication with the very soul of 
music itself. William Barton rose to prominence in the late 1990s as 
an unparalleled virtuoso of the didgeridoo but in the last decade he has 
taken more and more to composition and is recognised as one of the 
leading compositional voices of his generation. Kalkadunga Yurdu is 
a song Barton wrote when he was just a boy, in his native kalkadoon 
language of the kalkadungu people of the Mt Isa region of Queensland. 
In this choral version, the choir is asked to produce a range of sounds 
and textures that originate from didgeridoo technique, giving a 
completely fresh take on the sound of the choral instrument. 

Mozart Clarinet Concerto 
The Clarinet Concerto is one of the last works by Wolfgang Amadeus 
Mozart (1756-1791), being composed only months before he died. 
Mozart had a special fondness for the clarinet, an instrument which 
held a slightly marginal position at the time; it was not, for instance, a 
standard member of the orchestra. The Clarinet Concerto was written 
for Vienna-based clarinet virtuoso Anton Stadler.  Of particular note 
is Mozart’s tendency to commence a phrase in one register (either 
high or low) and abruptly jump to another for its continuation. There’s 
something marvellous about the apparent ease with which the clarinet 
is able to carry this out. 



The second movement, Adagio, is a soulful aria for clarinet and 
orchestra. Here, silky legato playing comes to the fore. 

What is remarkable is the way in which Mozart creates such beautiful, 
song-like melodies from such plain and simple means: the rising notes 
of a chord and the falling notes of a scale. The very building blocks of 
music open a portal to the sublime.  

Mozart Requiem Recomposed 
Requiem Recomposed is an original composition inspired by the 
content and circumstances of Mozart’s last work.  

Recomposing Mozart’s Requiem: why would anyone want to DO 
such a thing? I’m certainly not advocating to give every great work 
a ‘Richterfication’. But the fact is: in order to perform the Requiem, 
someone must plug the gaps, and in this case there are more gaps than 
bricks. Despite the appearance of completeness in concert halls and on 
recording, Mozart’s Requiem (as he left it) is un-performable. 

There have been at least twenty-two modern completions (presumably 
more), so if we’re in of another, I’ll leave that to more musicologically-
drilled composers than me.  

The authorship of Mozart’s last work was in question, even before 
Süßmayr arrived at the scene. (The commissioner, Count Walsegg 
intended to pass the work off as his own.) Following her husband’s 
death, Constanze Mozart desperately needed the income, and therefore 
enlisted Eybler and Süßmayr to get it across the line. 

It was recently discovered that the Requiem’s first performance was 
given on 6 December 1791 just five days after Mozart‘s death.  Mozart’s 
own Requiem service was organised by his friend and collaborator 
Emanuel Schikaneder, who understood the significance of his final 
musical statement. At that time the only performable part of the work 
was the first movement, the Introit. A combination of organ, continuo 
and sung plainchant were used to fill out the fragments into a full mass.   



As source material I’ve ignored everything that Beyer and Süßmayr 
contributed, starting only with the Bärenreiter edition of what Mozart 
actually penned. The vocal parts (including, crucially, figured-bass) up 
to and including the Hostiasare from Mozart.  
Orchestral parts exist only for Introit and other fragmentary passages. 
The first eight bars of Lacrymosa are Mozart, and thereafter, Süßmayr’s 
begins. 

In my work, I’ve latched onto many of the most important motifs, 
treating them with new harmony, instrumentation and other modern 
effects, to hopefully shed them in new light. From time to time, I 
drift back into untouched Mozart vocal parts (avoiding Eybler’s and 
Süßmayr’s orchestration). For the ensemble I’ve chosen a bed of 
strings to accompany the choir (with ad hoc soli). Timpani invites in a 
whole percussion section. I’ve made a feature of an instrument close to 
Mozart’s heart: the clarinet. Inspired by the composer’s figured-bass 
part, I’ve assembled a showroom of keyboard instruments (synthesiser, 
organ, piano, melodica) as well a harp; these instruments taking on 
abasso continuo role. 

In the Introit, Mozart borrowed from a choral melody “Herr Jesu 
Christ, du göchstes Gut” for the subject of his opening contrapuntal 
passages. I have a semi-chorus sing the full Lutheran theme in German 
against the Mozart motif sung in Latin.  

 I’ve inserted Mozart’s Tuba mirum solo (“wondrous sound, the trumpet 
flingeth”) inside the Dies ire (“Day of Judgement”), reason being that 
the two verses in fact both belong inside the traditional Sequence of 
the mass.  (Have you ever noticed that Mozart’s solo bass melody has 
the same shape as the sopranos in the Dies irae?) 

In the 1960s a Mozart sketch for an Amen fuque was found, probably to 
crown the Lacrymosa. (Neither Süßmayr nor Mozart made use of it). 
I’ve adopted the melody as a recurring theme in several movements, 
heard after my Day of Wrath and again at the conclusion of the work. 



I’ve woven in the traditional plainchant in Domine Jesu, imagining 
Schickaneder and other friends at Mozart’s memorial, trying to patch 
together the missing fragments of the mass.   

Two versions of Lacrymosa occur in my work. The first of these 
occupies the slot in the mass where it properly sits. The second is at the 
conclusion of my composition, building from a seedy ‘carnivalesque’ 
melodica to the poignant moment in bar 8 of the original, when Mozart’s 
pen stops. This is emblematic of the fact that Mozart’s Requiem is 
generally regarded primarily as a concert work (born of Italian opera 
tradition). Therefore (unlike most realisations) I’ve made no attempt 
to massage the work into a proper Requiem mass, but included only 
what I think is musically necessary. 

Requiem Recomposed notes kindly provided by Gordon Hamilton 

 
Johannes Fritzsch 

Johannes Fritzsch was appointed Principal Conductor and Artistic 
Adviser of the Queensland Symphony Orchestra in February, 2021, 
having previously served as their Chief Conductor (2008-2014).  Since 
2018, Johannes has held the position of Principal Guest Conductor of 
the Tasmanian Symphony Orchestra.   

From 2006 – 2013 he was Chief Conductor and Artistic Director of the 
Oper Graz, Grazer Philharmonisches Orchester (Austria).  Prior to his 
appointment in Graz, Johannes held the position of Chief Conductor 
and Artistic Director of the Staatsoper Nürnberg.   

He regularly conducts the major Australasian orchestras as well as 
leading productions for Opera Australia, Opera Queensland, West 
Australian Opera and State Opera of South Australia.   

Other recent appointments: Adjunct Professor, The Conservatorium 
of Music at the University of Tasmania; Professor of Opera and 
Orchestral Studies. Queensland Conservatorium, Griffith University.  

 In 2017, the Tasmanian Symphony Orchestra invited him to design 
and lead the newly founded Australian Conducting Academy.  



Tasmanian Symphony Orchestra  

Founded in 1948, the Tasmanian Symphony Orchestra has carved 
out a place for itself as one of the nation’s leading ensembles and 
won the trust, respect and admiration of Tasmanians everywhere. 
Based in Hobart’s Federation Concert Hall, the 47-piece orchestra 
plays to audiences throughout Tasmania and is known nationally 
and internationally through its award-winning performances and 
recordings. The TSO has toured Asia, Europe, North and South 
America and the Middle East. A much-recorded orchestra, the TSO 
has well over 80 albums in its catalogue, including more than 20 in the 
ground-breaking Australian Composer Series on ABC Classic. Eivind 
Aadland is the orchestra’s Chief Conductor and Artistic Director.  
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The Australian Voices 

Led by Brisbane-based composer and conductor John Rotar, this 
highly esteemed group of young voices is known particularly for 
promoting and performing A Cappella works by Australian composers 
nationally and internationally. Musically, they are known for their 
energy, seamless blending of voices and world–class choral technique.  
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Bass  
Krystian Choros 
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Jaime Moffatt 
Andrew Firth 
Oliver Muller 
Blake Peterson
David Upcher

John Rotar  
Artistic Director, The Australian Voices  

John Rotar is Conductor and Artistic Director of The Australian 
Voices. Described by Limelight as a ‘talented and innovative composer’, 
John is a prolific composer and has had over 115 works performed by 
many leading arts organisations across Australia, Europe and North 
America. Aside from his conducting and composing work, John is also 
an active performer as a bass soloist, trombonist, organist and piano 
accompanist.  John also holds the organist chair at the historic All 
Saints Church in the CBD of Brisbane.    




